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The Concept and Application of Adaptive Art
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Education, National Taichung
University of Education

Abstract

This article explores the concept and practical application of adaptive art, and hopes to
promote more opportunities for students with disabilities to participate in art activities inside
and outside the school. Through the adjustment of activity goals and content, physical
environment, learning process, art media and assistive technology applications, students with
disabilities successfully participate in art education activities. Adapting art can also combine
art education therapy and art therapy activities to assist students with physical and mental
disabilities to express emotions, promote self-understanding, enhance interpersonal
relationships, problem solving, and physical and mental development.
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